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PAINTINGS 

ITALIAN,  FRENCH,  ENGLISH,  DUTCH,  AMERICAN 

DRAWINGS  AND  PRINTS 

Mainly  the  Property  of 

Dr.  C.  Ver  HEYDEN  de  LANCEY 
BARONESS  H.  . . . 

A Gentleman  of  New  York,  etc. 

including 

A SPANISH  16th  CENTURY  PANEL  OF 
CHRISTOPHER  COLUMBUS 

Wearing  the  Order  of  the  Golden  Fleece  which  was 
conferred  by  Queen  Isabella 

A Fan  Leaf  in  Gouache  by  Giulio  Romano  from  the  Horace  Walpole  Col- 
lection at  Strawberry  Hill;  Watteau’s  Study  of  His  Hands,  Done  for  the 
Julienne  Portrait,  1767;  a Self-Portrait  of  the  Gifted  Prud  hon  from  Prince 
Dolgoroukow’s  Collection;  a Largilliere  Self-Portrait  (later  engraved) 
mentioned  by  Firmin-Didot;  a Canaletto,  a Beautiful  Lancret. 

NOTABLE  DUTCH  LANDSCAPE  PAINTINGS  BY  HENDRIK  BLES 
AND  PHILIP  WOUVERMANS 
The  More  Important  Paintings  Have  the  Guaranty  of  the 
French  Expert,  Soullie. 

Among  the  Drawings  Are  Death  (a  Dying  Knight  on  a White  Horse)  by 
Wm.  Blake;  a Rembrandt  Pen  Drawing  of  “Susannah  and  the  Elders”, 
Said  by  Dr.  Bode  to  Be  a Companion  to  That  in  the  Berlin  Museum;  a 
Beautiful  Little  David  Cox,  a Cropsey,  an  “Old  Man’s  Head”  of  Dis- 
tinguished Character;  Among  the  Prints  are  S.  Arlent  Edwards’  “Madonna” 
after  Fra  Lippo  Lippi;  Signed  Proofs  of  Bracquemond’s  “Erasmus”  and 
Gaillard’s  “Head  of  a Monk,”  etc.,  and  an 

Old  Gold  and  Flowered  Japanese  Screen 
Once  the  Property  of  John  La  Farge. 

PUBLIC  AUCTION  SALE 

in  the  Louis  XVI th  Room  (2nd  floor) 

ST.  REGIS  HOTEL, 

Fifth  Avenue  and  55th  Street 

MONDAY,  NOVEMBER  23rd,  AT  8:45  P.  M. 

Exhibition:  Saturday,  Sunday,  Monday, 

November  21st,  22nd,  23rd.  1931 — 10  A.M.  to  10  P.M. 

W.  S.  SCOTT,  Auctioneer 
For  Further  Information  Address 

THE  WALPOLE  GALLERIES 

[MRS.  EDWARD  TURNBULL] 

13  West  48th  Street,  New  York 

BRyant  9-4140 


Conditions  Of  Sale 


1.  All  bids  to  be  by  lot.  Items  are  bought  at  the  lowest  price 
permitted  by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids 
the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment 
as  to  the  good  faith  of  all  claims  and  his  decision  will  be  final.  He 
may  also  reject  any  fractional  or  nominal  bid  calculated  to  delay 
or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such 
cash  payments  on  account  as  may  be  required,  in  default  of  which 
the  lots  purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  removed  after  9:30  o’clock  the  day 
following  the  close  of  the  sale.  If  not  so  removed,  they  will 
be  held  at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be 
responsible  if  such  goods  are  lost,  stolen,  damaged  or  destroyed. 
Deliveries  on  payment  of  bill  will  be  made  immediately  after  the 
sale,  and  all  bills  and  goods  will  be  ready  at  9:30  o’clock  on  the 
day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  at  the  close  of  the 
sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  the 
right  is  reserved  to  dispose  of  the  goods  without  notice  to  the 
defaulting  buyer  and  all  costs  of  such  resale  will  be  charged  to  the 
defaulter.  This  condition  is  without  prejudice  to  the  rights  of  the 
owner  to  enforce  the  sale  contract  and  collect  the  amount  due  with- 
out such  re-sale  at  its  own  option. 

(5.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 
the  various  lots  offered  are  described  with  care  and  accuracy  and 
they  will  be  sold  not  subject  to  return. 

7.  Purchases  if  requested,  will  be  forwarded  at  the  buyer’s  risk 
and  expense  by  a reputable  concern,  but  we  are  not  packers  or 
shippers  and  will  not  be  held  responsible  for  the  acts  or  charges 
of  such  carriers. 

Priced  copies  of  this  catalogue  at  $3.00  each  after  the  sale. 

For  information  and  catalogues  address 
THE  WALPOLE  GALLERIES 
Mrs.  Edward  Turnbull 
13  West  48th  Street,  New  York,  N.  Y. 

Please  note  that  this  sale  takes  place  at  the  St.  Regis  Hotel,  Louis  XVItli 
Room,  Second  Floor,  Fifth  Avenue  and  55th  St. 


CATALOGUE 


PAINTINGS 

ITALIAN,  FRENCH,  ENGLISH,  DUTCH,  AMERICAN 

DRAWINGS  AND  PRINTS 

Mainly  the  Property  of 

Dr.  C.  Ver  HEYDEN  de  LANCEY 
BARONESS  H.  . . . 

A Gentleman  of  New  York,  etc. 

CATALOGUE 

Etchings,  Engravings 
and  Mezzotints  printed  in  color 
W.  M.  AIRMAN 

1 NEW  YORK  FROM  MT.  PITT.  Sm.  4to.  Framed. 

Proof  in  colors  after  St.  Memin. 

Probably  a first  impression,  as  the  title  has  been 

ADDED  BY  AlKMAN  IN  INK. 

2 McGOWAN’S  PASS,  NEW  YORK.  Sm.  4to.  Framed. 

Looking  toward  Harlem,  about  1841. 

Signed  artist’s  proof  in  colors  before  letters. 

3 TONTINE  COFFEE  HOUSE.  1797.  Sm.  4to.  Framed. 

Wall  and  Water  Streets.  New  York  Iconophile  Society. 
Signed  artist’s  proof  before  letters  printed  in  colors 

CHARLES  BIRD 

4 LADY  SHEFFIELD:  After  Gainsborough.  Narrow  folio. 

Wearing  yellow  and  a large  bat,  standing  in  a landscape. 
Mezzotint,  limited  edition,  printed  in  colors.  Artist’s 
signed  proof.  London,  1910. 


7 


No.  5,  Fra  Lippo  Lippi  Madonna 

S.  ARLENT  EDWARDS 
Mezzotints  printed  in  color. 


5 MADONNA:  AFTER  FRA  LIPPO  LIPPI. 

The  lovely  girlish  head  of  this  famous  subject. 
Signed  artist’s  proof.  Framed. 

One  of  the  rarest  of  the  Edwards  colored  mezzotints. 
I Illustrated) 


6 THE  BOOKLOVER.  Folio.  Framed. 

Scene  in  an  Eighteenth  Century  Library. 
Signed  proof. 


7 


FANNY  KEMBLE.  Sm.  4lo.  Framed. 

Bust  in  oval. 

Signed  proof.  Printed  in  colors  on  China  paper. 
8 


S.  ARLENT  EDWARDS — Continued 


8 SARAH  SIDDONS.  Sm.  4to.  Framed. 

After  the  Miniature  by  Hone. 

Signed  proof,  printed  in  colors. 

JEAN  FONTAINE 

9 THREE  MEZZOTINTS,  PRINTED  IN  COLOR.  Sm.  4to. 

The  Beckford  Children;  Master  Hare;  Little  School 
Boy. 

Signed  artist’s  proofs.  London,  1918.  (3) 

10  MRS.  SCOTT  MONCRIEFF.  Sm.  4to. 

Half  length,  dark  hair  piled  high,  wearing  red  velvet 
opening  over  chiffon  bodice. 

Signed  artist’s  proof.  London,  1918. 

H.  T.  GREENIIEAD 

11  TWO  MEZZOTINTS  IN  COLOR:  Heads.  4to. 

Portia  and  Nerissa.  Ideal  heads,  delieatelv  printed  in 
color. 

Signed  artist’s  proofs,  on  India  paper.  (2) 

WILL  HENDERSON 

12  MASTER  HOPE:  After  Lawrence.  4to. 

As  a Shepherd  Boy  with  grapes. 

Mezzotint,  limited  edition,  printed  in  colors.  Artist’s 
signed  proof.  London,  1913. 

13  POMONA.  After  J.  E.  Millais.  Folio.  Framed. 

Seen  at  half  length. 

Signed  artist’s  proof  mezzotint,  printed  in  colors.  One 
of  250  copies  on  Whatman  paper. 

GEORGE  P.  JAMES 

14  PRINCESS  MARY.  4to.  Framed. 

Shade  hat,  black  scarf  over  a white  dress.  Half  length. 
Signed  proof,  mezzotint,  printed  in  colors. 


R.  M.  PEARSON  AND  R.  CLARKSON 


15 

MOONLIGHT  ON  THE  HILL.  4to.  Framed. 

Soft  green  and  gray-green  tones. 

Proof  in  color,  signed  by  both  artists. 

16 

W.  H.  PYNE 

CAMP  SCENES.  Plates  1 to  4.  Sm.  folio. 

Colored  etchings.  London,  1803. 

“ Drawn  & etch'd  by  W.  H.  Pyne.  Published  May  1.  1803, 
by  Pyne  & Nattes .”  (4) 

FREDERICK  REYNOLDS 

17 

SIMPLICITY.  After  Reynolds.  Folio.  Framed. 
Well-known  picture  of  a child. 

3 rv 

One  of  250  signed  artist’s  proof  mezzotints  printed  in 
color  on  Whatman  paper. 

18 

n 

— — SENSENEY 

CHURCH  IN  BRITTANY.  4to.  Framed. 

Typical  French  Scene. 

Signed  proof  etching,  printed  in  colors. 

19 

FRENCH  COTTAGES,  TWILIGHT.  4to.  Framed. 

Signed  proof  etching,  printed  in  colors. 

20 

CHARLES  WALTNER 

LADY  MULGRAVE:  After  Gainsborough.  4to. 

Bust  in  oval. 

Mezzotint,  trial  proof,  printed  in  colors.  Artist  s signed 
proof. 

21 

EUROPEAN  LITHOGRAPHS 

SIX  EUROPEAN  LITHOGRAPHS. 

Fire  and  Wind  on  the  Hill,  by  G.  Kampman;  mono- 
chrome, “Le  Soir  Tragique”  and  another  by  E.  R. 
Weiss. 

Signed  proofs  (one  in  two  tones),  etc.  (6) 

10 


TWO  ]8tli  CENTURY  MEZZOTINTS  FROM  THE 
HALSEY  COLLECTION 


22  HUMPHREYS  (WM.).  “Modern  Matrimony”.  1778. 
PETHER  AFTER  METSU.  “The  Smoker”.  1768. 

4to.  Original  impressions,  with  the  stamp  of  F.  R.  Hai- 
ry-) sey,  and  an  unidentified  stamp  on  the  latter;  monogram 

• ' in  a circle,  “A.  A.  W.,”  in  old  ink  (not  in  Lugt ) . (2) 


JOHN  SPILSBURY 
1 730 — 1 795.  English  Engraver 

23  MISS  POND.  Large  4to. 

Bust,  wearing  pearl  collar  and  small  quilted  hat. 

Painter  mezzotint.  Original  impression.  London,  1766. 


CHAS.  W.  CAMPBELL 


24  ELLEN  TERRY  AS  OPHELIA.  Folio. 

Standing  in  a garden. 

Signed  artist’s  proof,  on  India  paper.  London,  1886. 


25. 


COLUMBUS.  Christopher  Columbus.  4to. 
Bust  on  a pedestal  in  symbolic  frame. 
Woodcut  after  an  engraving. 


F.  BRACQUEMOND 
1833 — 1901.  Noted  French  Etcher 


26 


ERASMUS : AFTER  HOLBEIN. 

Signed  proof  (in  ink).  Early  state  before  the  lower 
part  of  the  cloak  was  darkened. 

Very  rare  when  signed  proof. 


27 


PERDRIX  (PARTRIDGES).  Sm.  4to. 

Painter  etching,  open  letter  proof. 

Signed  by  Bracquemond  on  the  plate.  Printed  by  De- 
latre.  Lower  corner  damaged. 
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F.  GAILLARD : 1834—1887 


28  HEAD  OF  A MONK.  4to.  Framed. 
Signed  proof,  on  India  paper. 

A famous  print;  rare  when  signed. 


TEODOR 0 GHISI:  1500—1512 

29  VENUS  AND  ADONIS.  Original  Engraving.  Sm.  folio. 
In  unusually  good  condition. 

“U  Aldrevande”  in  a fine  old  hand  written  at  the  hot- 
tom. 


DANIEL  HOPFER 

1490  1549.  Master  of  Engraving  of  the  Middle  Ages 

30  THE  VIRGIN  ENCEINTE,  ENTHRONED.  B.  45. 
9 Vs  x 6i/4. 

Painter  engraving. 

A young  Virgin,  holding  a Chalice  and  wearing  flowered 
crown  with  tiny  reliefs  of  the  heads  of  Cherubim,  sits  in 
an  immense  carved  throne  chair  typical  of  Mediaeval 
Times  in  Germany.  A tablet  at  the  base  bears  the  ini- 
tials D.  H . (with)  A Seated  Virgin  and  Child,  in  a land- 
scape adored  by  a circle  of  Cherubim.  (2) 

A.  LEPIC:  French  Etcher 

31  AU  PRESIDENT  ARBOD.  1875.  4to. 

Portrait,  half  length,  seated  at  a table. 

Painter  etchihng.  Signed  proof. 


LUCAS  VAN  LEYDEN 
1494 — 1533.  Dutch:  Friend  of  Durer 

32  LITTLE  NAKED  BOYS  WITH  SHIELD. 

One  with  foot  on  a helmet;  two  Rondels  with  cupids. 
B.  166  and  177. 

Small  Painter  engravings.  (2) 
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No.  33  No.  33 

STEFAN  MROZEWSKI 


Contemporary  Polish  Artist 


33 


34 


“LJUROI  AU  MASQUE  D OR.” 

I'  A series  of  8 powerful  woodcuts  to  illustrate  the  Master- 
piece of  Marcel  School).  All  signed  and  numbered 
on  Japan  paper.  Folio  (with  proof  page  of  the 
book).  (9) 

Accompanied  by  a write-up  in  a French  paper  stating 
that  the  remarkable  quality  of  the  press  work  is  due  to 
a method  originated  by  t lie  artist  himself.  Only  100 
issued,  and  show  the  spirit  of  the  Fifteenth  Century  art, 
which  apparently  has  never  since  been  equalled  except 
by  this  gifted  young  Pole. 

DENDY  SADLER  AFTER  BOUCHER 
CALLING  ON  THE  WIDOW.  Sin.  folio,  framed. 

Showing  a charming  Colonial  doorway  and  a man  on  the 

step.  Sig  ned  artist's  proof. 

One  of  the  most  popular  of  the  Sadler  etchings. 


OLD  JAPANESE  GOLD  AND  PAINTED  SCREEN 
34a  JAPANESE  GOLD  SCREEN.  18th  CENTURY. 

Once  the  Property  of  John  La  Farge. 

Six  fold,  richly  painted  with  bold  stalks  of  crimson  and 
yellow  Cockscomb  on  a gold  and  grey  cloud  ground.  Has 
recently  been  put  in  perfect  repair.  Each  panel  60  x 19. 


I 
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PAINTINGS  AND  DRAWINGS 


A.  F.  BUNNER:  American,  Nineteenth  Century 


35  CITY  STREET.  VENICE.  38  x 22. 

Canvas.  Signed.  Wide,  gold  frame. 


No.  36,  Cropsey 

J.  F.  CROPSEY 
American:  Born  in  1823 

36  WILD  DUCKS  ON  THE  WANAPANDA.  NEW  YORK. 

12  x 20. 

Canvas,  wide,  gold  frame.  Signed. 

River  Sunset,  Autumn,  in  the  Berkshires  or  the  Catskills; 
pale  blue  hills  in  the  distance,  in  the  foreground  the 
sunny  Autumn  woods  reach  the  water’s  edge. 
(Illustrated) 

HARRISON  FISHER 
American — Contemporary 

37  GIRL  OF  1890.  22  x 14.  Signed. 

Seen  at  half  length:  white  dress,  pompadour,  and  large 
black  hat.  Water  color.  Brown  frame. 


14 


MARSDEN 


American,  Nineteenth  Century 


38 


7 


39 

7 


“EMPRESS”.  25  x 30.  Signed. 

Famous  American  mare.  Stable  interior,  painting  on 
canvas.  Gold  frame. 

HOMER  MARTIN 
Contemporary  American 

THE  SPRING.  Oils  on  Academy  Board.  6 y2  x 9]/2. 

The  source  in  a rocky  wooded  dell,  with  pale  blue  dis- 
tant mountains  and  a yellow  sky. 


No.  40,  Weeden 


MISS  HOWARD  WEEDEN 
“Southern  Artist,”  Wrote  and  Illustrated  “Bandanna 
Ballads,”  etc.  Civil  War  Period 


40 


“’FORE  DE  WAR.”  (Old  Uncle  Harmon  Van). 

Canvas.  19  x 14.  Signed.  Dull  bronzed  frame. 

An  old  negro,  seen  head  and  shoulders,  looks  directly  at 
the  spectator,  all  the  humor,  kindliness,  and  loyalty  to 
his  “"people ” seen  in  the  wrinkled  face. 

Painted  from  life,  and  one  of  the  very  few  canvases  in 
existence  of  the  ante-bellum  slave  so  done. 


No.  41,  Canaletto 


ANTONIO  CANALE  (II  Canaletto) 

1697- — 1768:  Italian,  Noted  for  His  Paintings  of  Venice 


41 


SAN  GIORGIO:  VENEZIA.  Canvas.  12  x 18. 

The  Church  seen  against  a blue  Italian  sky;  a gondola 
or  two  and  a fishing  boat  in  the  foreground.  The  colors 
used  are  burnt  ochres,  giving  soft  orange  browns,  which 
are  foiled  by  mellow  blues.  Here  with  masterly 
technique  is  the  vanished  past,  the  Venice  of  the 
Eighteenth  Century.  Contemporary  gilt  frame. 

(Illustrated) 


CARAVAGGIO  (Folklore  Caldara  de  Caravaggio) 

1492 — 1543:  Italian:  Assisted  Raphael  in  Painting  the 
Friezes  of  the  Vatican 

JUNO  RECLINING  ON  A CHARIOT  IN  CLOUDS. 
9 x 14. 

Study  for  a Mural.  Finished  drawing  in  Sanguine, 
black,  the  high  lights  in  white;  on  brown  toned  paper. 
Shows  the  influence  of  Raphael. 
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COAT  OF  ARMS  ON  LEATHER  PANEL 


43  CO  AT  OF  ARMS  OF  A CARDINAL,  LEATHER.  34  x 18. 
Very  soft  old  painted  leather,  in  color,  mounted  on 
canvas  on  a stretcher.  17th  Century. 


S.  COSTA 

Italian,  Nineteenth  Century 

44  GAME  BIRDS  HANGING  ON  A WOOD  PANEL.  21  x 17. 
Signed.  Dated  1877. 

Canvas,  Oval,  in  square  frame. 


No.  45,  Giulio  Romano 

GIULIO  ROMANO— Nee  Jules  Pippi 
1492 — 1546.  Italian 


45  AN  OLMPIAN  BANQUET.  Fan  leaf  in  Gouache.  13  x 22. 


Jove  and  Juno  in  the  centre,  over  whom  roses  are  scat- 
tered by  Nymphs  with  Butterfly  wings:  Hercules  has 
laid  aside  his  club  and  leans  towards  a lovely  Venus  who 
points  to  Hebe  on  one  knee  offering  Neptune  a golden 
cup.  The  Muses  with  Pan  coming  up  on  clouds  at  the 
left,  led  by  Apollo.  Beautiful  soft  old  color,  the  details 
touched  with  gold. 

Romano’s  work  in  gouache  of  the  utmost  rarity:  this 
from  the  collection  of  Sir  Horace  Walpole,  at  Straw- 
berry Hill.  Framed. 


17 


No.  46,  Columbus 

Spanish  Fifteenth  Century  Painting  on  Wood 


FIFTEENTH  CENTURY 
SPANISH  SCHOOL  PAINTING 


46 


'QO.0 


COLUMBUS  PORTRAIT  (1451—1506).  Panel.  18  x 22. 

Old  ebony  frame. 

Seen  half  length,  in  a fur  trimmed  coat,  wide  white 
collar  and  wearing  a heard;  the  “Order  of  the  Golden 
Fleece mark  of  the  Royalty  of  Spain  and  conferred 
on  him  by  Queen  Isabella  after  bis  return  in  1492, 
around  his  shoulders. 

Painted  from  the  life,  one  of  two  known  portraits 
of  Columbus  so  done;  the  other,  as  little  known,  but 
showing  him  also  with  heard  and  the  Order  of  the  Gold- 
en Fleece,  is  in  the  Royal  Collection  of  the  Escurial 
at  Madrid. 

In  h is  progress  through  Spain  in  1493  Columbus  was  re- 
ceived with  more  than  regal  homage  (at  which  time 
these  portraits  are  supposed  to  have  been  painted),  but 
his  later  voyages  and  discoveries  suffered  from  “envy, 
hatred,  and  all  uncharitableness,”  and  lie  lapsed  into 
poverty  and  obscurity,  in  which  he  died  in  1506  without 
being  actually  aware  of  the  magnitude  of  his  discoveries, 
History  describes  him  as  of  commanding  stature,  and 
aquiline  nose,  commanding  presence  and  fluent  elocu- 
tion. The  rich  golden  browns  into  which  the  tones  of 
the  painting  have  mellowed  enhance  this  noble  presence. 
With  document  from  M.  L.  Soullie,  French  expert,  of 
14  Rue  d’Orsay,  Paris,  who  writes  of  this  painting:  trans- 
lation: “This  precious  and  rare  Portrait  which  was 
designated  as  a portrait  of  Christopher  Columbus  in  an 
old  family  of  Spain,  was  discovered  and  acquired  by  the 
painter  Fitzgerald  ( one  of  the  greatest  connoisseurs  of 
the  Spanish  School ),  who  for  twenty  years  has  been  ex- 
ploring Spain  and  has  brought  thence  master  paintings 
to-day  in  many  great  collections  and  Museums.', 

The  authorities  of  the  Bibliotheque  Nationale,  Paris, 
believing  this  to  be  an  authentic  portrait  of  Columbus 
have  placed  a photograph  of  this  painting  in  their  files 
in  an  “Album  relating  to  Christopher  Columbus.” 

There  are  some  cracks  in  the  old  panel  (easily  repaired) 
and  the  wood  shows  some  of  the  ravages  of  time,  but  it 
is  undoubtedly  one  of  the  great  portraits  of  the  fif- 
teenth century  Spanish  and  of  inestimable  interest 
to  America  and  the  Americans. 

(Illustrated) 


19 


No.  47.  Blake 


WILLIAM  BLAKE 

1757 — 1828.  A Singularly  Gifted  British  Artist 


47  DEATH  (A  DYING  KNIGHT)  ON  A WHITE  HORSE. 
414  x 6.  Signed  “W.  B.” 

Drawing  in  sepia;  india-ink  foreground.  A white  horse 
with  arched  head,  the  Knight  astride,  his  body  thrown 
hack,  the  arms  outstretched,  a crossroads  gibbet  in- 
dicated and  a pale  waning  moon  low  in  a grey  sky. 

A powerful  drawing  reminiscent  of  “a  spirit  vaulting 
from  a cloud.” 

Ihe  subject  is  known  from  Blake,  in  various  guises, 
“Death  (an  old  man)  on  the  Pale  Horse”  one  of  the 
most  famous,  where  the  chest  and  arched  neck  of  the 
horse  shows  the  same  treatment  as  in  the  above.  In  the 
famous  “Pity,  although  not  at  all  the  same  subject,  the 
rider's  attitude  las  here)  is  tense  and  strained,  and  the 
child’s  arms  thrown  back  “in  impetuous,  impulsive  rev- 
elry of  flight” — so  the  “winged  soul”  of  the  Knight  ad- 
vances to  the  waning  moon.  The  horse,  which  is  superb- 
ly rendered,  shows  on  its  head  a faint  suggestion  of  the 
three  roundels  of  a crown,  but  later  Blake  has  washed  it 
over  with  sepia. 

I Illustrated ) 

G.  FRANCESCO  ZUCCARELLI 
1703-1789.  Italian 

48  CATTLE  AT  A FORD.  7 x 9]/2. 

Pencil,  Sepia  and  Chinese  white  on  grey  toned  paper. 
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GIUSEPPE  SIGNORINO 
Italian,  Nineteenth  Century 
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CARDINAL  WITH  WHITE  BEARD  SEATED  READING. 
14  x 10.  Signed. 

Dated,  Paris.  Deep  gilt  frame. 

A.  SIMONETTI 

Italian,  Nineteenth  Century 
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I DE  CARDINAL.  28  x 14.  Signed. 

Full  length,  standing.  Water  color.  Dated.  1899. 
Handsome  gilt  frame. 

COLAHAN:  Gold  Medal 

Contemporary  Australian  Painter,  Works  in  Paris 
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FRENCH  MEDIAEVAL  TOWERS.  14  x 10.  Signed. 
Painting  (tones  of  hrown)  in  oil  on  Academy  Board. 


No.  52,  Cox 

DAVID  COX 

1809 — 1885.  English,  Nineteenth  Century 

EVENING  AND  APPROACHING  STORM.  Obi.  4to. 
Signed.  Canvas,  framed. 

Carter  with  wood  wagon,  road  near  a bridge. 
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J.  F.  HERRING 

1795-  1865.  English  Horse  Painter 


53  THE  FORGE.  12x16. 

Sepia  and  pencil.  Signed  (initials). 

The  Smith  at  the  anvil;  three  fine  horses,  with  t lie  helper 
to  left. 


T.  BARON 

Contemporary  French  Artist 

54  SOUVENIR  DE  FAMELETTE  ps  HUY.  1881.  9x12. 
Signed. 

Autumn  landscape,  in  oil  on  academy  hoard. 


DE  FEURE 

Contemporary  French  Artist 

55  “JAPONISME.”  Two  water  colors. 

An  oak  tree  under  which  are  two  women  in  trailing 
Japanese  rohes;  two  others  on  a hilltop  under  pendant 
Cherry  blossoms.  Signed,  gilt  mats.  (2) 


J.  B.  DE  LA  RUE 
French,  Eighteenth  Century 
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56  AMORINI  DECORATING  A BUST  OF  PRIAPUS  WITH 
GARLANDS  AND  LIGHTING  SACRIFICIAL  FIRES. 
Pen  drawing.  9*4  x 14. 

Dozens  of  Amorini  in  pretty  groups  around  the  Altar 
on  a round  pedestal  and  the  Bust  of  Priapus  on  a 
column  above;  some  drawing  a Chariot  in  which  rests 
a youthful  Bacchus,  others  bringing  garlands,  etc. 
Important  18th  Century  drawing  in  ink  on  water- 


marked paper. 


NICOLAS  LANCRET  [See  No.  60] 


No.  57,  Lancret 

57  A YOUTH  EMBRACING  A YOUNG  WOMAN.  8 x 1V2- 

Drawing  in  red  chalk  in  a gilded  foliated  frame. 

The  two  are  seated  on  a bench,  lightly  indicated.  An 
elegant  little  finished  drawing  by  Lancret. 

( 1 llustrated ) 


JEAN  LE  PRINCE 

1733 — 1781.  French.  Lived  in  Russia 


CATTLE  AT  A FORD.  7 x 10. 

Pencil  on  thick  early  paper.  Signed  and  dated  1777. 
Cottages  across  the  stream,  where  the  cows  linger:  herds- 
men and  dogs  in  the  foreground. 


No.  60,  Lancret.  Return  from  the  Hunt 


PAUL  HIJET 
] 80 1-1869.  French 
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PASTORAL.  4x7. 

Pastel  and  Chinese  white  on  blue  paper. 

Lovers  resting  on  a hillside,  sheep  grazing  near. 

NICOLAS  LANCRET 


1690 — 1743.  French.  Celebrated  with  Watteau  and 
Fragonard  as  the  Great  French  Eighteenth  Century 
Exponents  of  Sensuous  Beauty 
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THE  RETURN  FROM  THE  HUNT.  28  x 36.  Canvas  re- 
lined  and  on  a stretcher.  No  frame. 

A picturesque  and  pleasing  composition.  The  central 
group  below  the  Castle  Wall  of  the  Gallant  assisting  the 
Huntress  to  dismount  is  the  direct  influence  of  the  lovely 
painting  by  Watteau  in  the  Wallace  Gallery,  London, 
showing  a similar  group  in  a Park.  Horses  and  men  to 
right  and  left,  a man  and  woman  pace  slowly  toward  the 
entrance,  hounds  are  under  foot,  and  from  the  high 
colonnade,  where  a bright  red  carpet  is  thrown,  other 
women  look  down  on  t He  group. 

With  copies  from  Wildenstein,  “Lancret,”  p.  29,  and  a 
letter  of  Watteau. 

( Illustrated ) 


HONORE  FRAGONARD 
1732—1806.  French 
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PAYSAGE.  8^/2  x 13.  Pencil  signature,  4“H.  F.” 

Sepia  and  Color.  Mill  stream,  mill  and  a few  trees. 
Finished  drawing. 


HUBERT  GRAVELOT 
1699 — 1773.  French 

Noted  for  his  Illustrations  of  Voltaire  and  Racine 


62  LOVERS  SEATED  WITH  A BOOK  7 x Sl/2. 

Drawing  in  red  pencil  with  fine  lines.  Finely  finished 
(J  PIECE. 

Collector’s  stamp  (not  identified). 
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HUBERT  ROBERT 

1733 — 1808.  French.  Worked  in  Rome 
Noted  for  his  Architectural  Paintings 


63  ITALIAN  LANDSCAPE  WITH  ROUND  TEMPLE.  6% 
x 8. 

Pen  and  sepia.  Signed.  “Robert,  1762.“ 

A round  temple  with  Doric  columns  at  a walled  entrance 
guarded  bv  crouching  lions  and  shaded  by  great  trees. 


MOREAU  LE  JEUNE 

1741  1815.  French.  Famous  for  Scenes  of 

Gallantry  and  Love 
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LA  RENCONTRE  GALANTE.  iy2  x 6. 

India  Ink  and  Pencil. 

A young  man  embracing  a girl.  Chair,  with  cloak  at 
hand:  other  details  lightly  pencilled  in. 


JEAN  PILLEMENT 
1728 — 1808.  French 

65  THE  BATHERS.  SYLVAN  LANDSCAPE.  8l/2  x 7. 

Sepia  and  India  ink.  A group  of  maidens  at  a Forest 
pool. 


J.  A.  PORTAIL 

French.  Eighteenth  Century.  Died  in  1759 
66  THE  STUDIO  OF  THE  PAINTER.  9 x 14. 

Red  chalk  (head  of  a lion  on  reverse)  on  watermarked 
paper. 

Showing  the  artist  with  a palette  posing  a Mother  in  stiff 
brocades  with  a child  at  her  knee. 
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No.  67.  PrinPhon 

PIERRE  PAUL  PRUD’HON 
1758 — 1823.  French.  Called  the  “French  Correggio" 
on  account  of  the  grace  of  his  style. 


67  SELF  PORTRAIT.  7x6. 

Black  and  white  on  blue  paper.  Old  carved  frame. 
Head  leaning  on  his  hand.  Done  with  the  careless  per- 
fection of  a master. 

From  the  Collection  of  Prince  Argoutinsky  Dolgorou- 
kow. 
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G.  JACQUES  DE  ST.  AUB1N 
1724 — 1780.  French.  Celebrated  for  his  Portraits. 

PARK  AT  THE  ENTRANCE  OF  A VILLA.  3]/2  x 5 
Pen  and  sepia. 

Groups  disposed  near  tall  Corinthian  columns  and 
arched  doorway.  A small  drawing  full  of  character. 


y2- 
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69  THE  HAPPY  FAMILY.  11x8. 

Black  Crayon  and  India  Ink.  By  St.  Aubin. 

A charming  Eighteenth  Century  French  Group.  The 
Mother,  from  whose  lap  an  enchanting  little  maid  is  re- 
moving the  haby,  leans  to  her  husband  beside  her. 


No.  70,  Largilliere 

NICOLAS  LARGILLIERE 

1656 — 1746.  French.  Court  Painter  in  England,  mentioned 
in  Walpole’s  “Anecdotes  of  Painting” 

70  SELF  PORTRAIT.  15  x 12. 

Red  chalk  and  white.  Narrow  gilt  frame. 

Original  study  for  the  painting,  engraved  by  F. 
Chereau.  See  Firmin-Didot’s  “Les  Graveurs  de  Portraits 
en  France.”  page  79.  A finished  drawing,  showing  prac- 
tised facility,  and,  if  somewhat  idealized,  such  latitude 
can  be  readily  excused  in  view  of  its  intrinsic  grace  and 
charm. 
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No.  71,  Portrait  of  David 

J.  G.  TARAVAL 

1728 — .1785.  French  Historical  Painter. 

71  JACQUES  LOUIS  DAVID.  Crayon  and  Chinese  White. 
20  x 14. 

David  stands  en  profile,  thumb  in  waistcoat  pocket, 
J sponge  and  brush  in  his  right  hand,  head  raised  and 

speaking. 

Signed  and  dated  1783.  On  grey-blue  hand-made  paper; 

the  FIGURE  OF  THE  FAINTER  IMBUED  WITH  LIFE  AND  SPON- 
TANEITY TO  AN  UNUSUAL  DEGREE. 

David  is  perhaps  best  known  as  the  “Court  painter  of 
Napoleon." 

(Illustrated) 
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No.  72,  Watteau 

ANTOINE  WATTEAU 

1684 — 1721.  French.  Unsurpassed  in  his  favorite 
subjects.  Pastorals,  Festivals,  Masquerades,  etc. 

72  STUDY  OF  HIS  HANDS : BY  HIMSELF.  6 l/2  x 7. 

Red  chalk  and  white.  In  old  carved  and  gilded  frame, 
of  the  18th  Century. 

Watteau  made  this  study  of  his  hands  holding  a port- 
folio for  his  own  portrait,  which  was  offered  in  the  Juli- 
enne sale  (No.  776)  in  1767,  some  forty  years  alter  the 
artist’s  death.  No  more  interesting  or  authentic  prove- 
nance of  this  great  French  poetic  artist  could  be  had. 


A.  W.  BAUER 
German,  Nineteenth  Century 
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THE  EVENING  MEAL.  11  x 13.  Signed. 

Table  laid  for  supper  near  a window,  red  jars,  spinning 
wheel,  etc.,  and  an  old  woman  seated,  saying  grace.  Dull 
gilt  frame. 

Painted  on  porcelain. 


No.  74- 


EMIL  FCJERVIVAJ 
Austro-Hungary,  Nineteenth  Century 
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PIERROT  AND  PIERRETTE  EMBRACING.  Bakst  in- 
fluence. 

Water  color  on  rice  paper,  signed.  Buda  Pesth,  1912. 
Sq.  8vo. 

( Illustrated) 


S.  GRANOWSKY 

Contemporary  Artist,  Exhibits  in  Paris 
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NUDE.  SANGUINE.  25  x 20.  Signed. 

A woman,  half  length,  arms  raised  behind  her  head. 
Fine  red  crayon  drawing,  boldly  conceived  and  exe- 
cuted. 
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No.  76,  Unknown 

ARTIST  UNKNOWN 
European  Painting,  Sixteenth  Century 

76  HEAD  OF  AN  OI.D  MAN.  Oval,  canvas.  19  x 17. 

The  dome  like  head  with  white  heard  dropped  forward 
slightly.  In  the  rich  soft  red-hrowns  of  the  16th  Cen- 
tury. The  oval  canvas  is  mounted  on  a larger  square  old 
canvas  and  stretcher.  It  was  brought  to  America  in 
1836  and  has  remained  in  the  family  of  the  present  own- 
er since  then. 

(Illustrated) 

ARTIST  UNKNOWN 

77  LANDSCAPE.  SEPIA  DRAWING.  9%  x 13.  Signed. 
44F.  R.,  1848.'” 

Arched  bridge  and  stream,  a village  road,  houses,  city  on 
a hillside,  with  castle  ruins  above. 
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ANTON  MELBIGE 
Norwegian  Artist.  Nineteenth  Century 

78  YESTKYSTS  AF  ZIJDLAND.  1]  x 18.  Crayon  and 
Sepia  wash. 

A desolate  curve  of  the  coast,  sand-dunes  with  brown 
and  grey  shadows,  and  rough  grass  swept  by  Autumn 
winds;  grey  skies  breaking  into  light  towards  the  West. 
Signed  and  dated  1867.  Narrow  gilt  frame. 

Powerful  impression  of  distance  and  loneliness.  Done 
with  the  simplicity  of  greatness. 

(Illustrated) 


JOHANN  GEORG  W1LLE 
1715 — 1806.  German.  Noted  for  his  Engraving. 

79  LANDSCAPE  WITH  MILL  AND  FISHERMAN.  9 x 14. 
Finished  drawing  in  red  chalk,  signed  “Wille.” 

The  mill  faces  the  spectator  to  left,  past  which  the  stream 
flows  under  an  arched  bridge,  a fisherman  kneeling  to 
left. 


F.  W.  TOPHAM 

80  GIRL  WITH  JEW’S  HARP. 

Water  color.  Sm.  4to,  frame. 


33 


V«y 


No.  81.  Rembrandt 


REMBRANDT  VAN  RHYN 
1606 — 1669.  The  Great  Dutch  Master 

81  SUSANNAH  AND  THE  ELDERS.  8 x 7.  Pen  and  sepia. 

Slightly  different  from  the  many  versions;  Rembrandt 
with  the  deficiency  of  taste  of  which  he  has  been  accused 
even  by  critics  who  know  that  he  is  a consummate  mas- 
ter, shows  the  Elders  approaching  openly.  The  one  who 
pauses  on  the  steps  above  the  Bath  smiles  sardonically 
at  the  apparent  shrinking  of  the  woman  from  the  arms 
of  his  stooping  companion.  The  drawing  of  the  hand 
holding  the  cane  of  this  standing  Elder  has  been  changed 
in  accordance  with  Rembrandt’s  habit,  by  tearing  out 
and  replacing  (from  the  hack)  a square  of  paper  with 
the  altered  lines. 

From  the  Le  Bontillier  sale.  New  York,  about  1900. 
Later  Dr.  Valentine  Hirth  showed  it  to  Von  Bode.  Both 
of  these  critics  attributed  the  drawing  to  Rembrandt,  the 
latter  stating  that  a similar  study  for  the  painting  of 
Susannah  is  in  the  Berlin  Museum. 

(Illustrated) 
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No.  83,  Wouvermans 


TREVOR  HADDEN 


82  A ROMAN  FOUNTAIN. 

Youth  and  girls.  Watercolor.  Oblong  folio.  Signed. 

Framed. 

J 

PHILIP  WOUVERMANS 

1620 — 1668.  Dutch.  Noted  for  Hunting  Scenes, 

Horses,  Rattle  Scenes,  etc. 

83  MARAUDING  PARTY  AMBUSCADED.  Canvas.  17  x 23. 

A revelation  in  perspective  and  draftsmanship. 

A Church  on  a slight  rise  in  the  centre  has  been  fired, 
and  is  showing  smoke  and  flames;  round  the  hill  to  left 
swing  the  Marauders,  their  horses  (for  which  Wouver- 
mans  was  noted),  in  splendid  form  and  action,  meeting 
the  ambuscade,  who  fire  from  the  dark  shadows  of  the 
Church  walls;  a farmer  lies  wounded;  another  defends 
his  wife  with  a pitchfork,  and  the  painting  conveys  an 
indescribable  feeling  of  swift  death  and  desolation. 

In  a contemporary  ebony  frame  with  gilt  line. 

TAPESTRY  PICTURE 

84  TAPESTRY  PICTDRE  in  wide  green  velvet  and  gilt 
frame.  54  x 39. 

Painting  in  Watteau  effect.  Lovers  at  the  top  of  marble 

steps.  Signed,  E.  Ivy. 


R.  W.  MACBETH 
85  LINKED  NAMES. 

Young  Scotchman  surprised  by  his  sweetheart  as  he 
carves  her  name  on  a tree.  Water  color.  Signed.  Obi. 
folio.  Framed. 
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No.  86.  Napoleon  Entering  Turin,  1798 


J.  F.  J.  SWEBACH 

1769 — ]823.  Famous  Painter  of  Battle  Scenes 

86  ENTRY  OF  THE  ARMY  OF  NAPOLEON  INTO  TURIN. 
Pen-and-ink  and  wash.  13  x 20.  Signed. 

Idle  Square  filled  with  troops  and  the  populace.  1798. 

Historical  drawing  of  interest  and  great  importance. 

\_y 


No.  87,  Hendrick  Bles 

HENDRICK  BLES  (Herri  Met  de  Blesse) 
1480 — 1350.  Flemish.  Celebrated  for  his 
Historical  Landscapes 
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87  LANDSCAPE  WITH  MEDIAEVAL  CASTLE  ON  A HILL 
OVERLOOKING  A WALLED  TOWN.  Panel.  13  x 18. 

Three  travellers  mount  the  hill  and  a Sheperd  watches 
his  flock  below.  Seen  against  a summer  sky  with  light 
clouds:  on  the  left  is  an  “Owl”  on  a rock,  a symbolic 
signature  used  by  de  Bles.  Balkema  (in  “Dutch  and 
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Flemish  Painters,’"  1844,  page  27)  says  that  his  hest  pic- 
tures were  bought  hy  Duke  Rodolphe  and  sent  to  Ger- 
many. 

A small  picture  by  Hies  was  in  the  sale  of  the  Princess 
d’Arenberg,  in  1926,  in  Brussels,  described  as  one  of  the 
most  precious  of  the  16th  Century  paintings  in  the  col- 
lection, of  which  the  catalogue  states  (and  this  catalogue 
accompanies  the  painting)  : “Le  XVIe  Siecle  possede 
peu  de  M (litres  aussi  rares  et  aussi  grands  qu  Henri  Met 
de  Bles.  Ses  oeuvres  sont  fort  peu  nombreuses,  d’ailleurs, 
et  le  passage  de  Vune  (Ventre  elles  en  vente  publique  est 
exceptionnel It  brought  90.000  francs. 

Also  accompanied  by  a guaranty  of  authenticity  by  the 
French  Expert,  of  Paris,  M.  L.  Soullie,  who  states  it  came 
from  the  collection  of  M.  Chaillie,  of  Havre. 

In  Collector’s  condition,  and  in  a carved  and  gilded  old 
frame  very  suitable  to  the  picture. 

(Illustrated) 
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Supplementary  Leaflet 

Sale  November  23,  1931,  by  the  Walpole  Galleries 
SMALL  DRAWINGS 
C.  N.  COCHIN 

88  PORTRAIT  OF  THE  ABBE  DE  JUVIGNY,  the  famous 
bibliophile. 

Marie  for  the  existing  engraving,  ret!  pencil. 

Original  XVIIItli  Century  frame. 

(Illustrated ) 


No.  90 


No.  88 


F.  BERNARD 

89  HEAD  OF  THE  POPE. 

Pen  and  wash  drawing,  12  x 7.  Signed  1790.  Old  carved,  painted 
and  gilded  frame. 


L 


J.  A.  PORTAIL 


90  PORTRAIT  OF  HIS  FATHER. 

Pencil  and  red  crayon.  7 x S1/^-  Framed. 

(Illustrated) 


CARLE  VAN  LOO,  1705—1765 

91  HEAD  OF  A COURTIER. 

Beautiful  pastel.  14  x 91/?.  Framed. 

j 0 


No.  92 


No.  96 


M’D’LLE  YALLAYER-COSTER 

92  PORTRAIT  D’HOMME.  Signed  and  dated.  Pencil.  9x7.  Framed. 

Drawings  of  this  artist  are  very  rarely  seen. 

( Illustrated) 

BERNARD  LEPICIE 

93  PORTRAIT  OF  A BEGGAR. 

An  exquisite  Pencil  drawing,  ot  which  there  is  an  engraving. 
11  x 5. 

In  a decorative  old  carved  and  gilded  loin  Century  name. 

N.  LEMPEREUR 

94  LANDSCAPE  WITH  FIGURES. 

Signed  and  dated,  1752.  Pencil  drawing,  6 x 9,  signed  m ink. 

DESFRICHES 

95  LANDSCAPE  WITH  FIGURES. 

Signed  and  dated,  1765.  Pencil.  7x8. 

LOUIS  J.  DE  MARNE,  1744—1829 

96  SEVEN  SMALL  LANDSCAPES  MOUNTED  IN  A FRAME. 

Pencil,  sepia,  pen  and  ink,  and  water  colors.  (15  x 20). 

(Illustrated) 

/ b 


No.  97 


J.  DE  TROY 

97  PORTRAIT  OF  MONSEIGNEUR  LE  DAUPHIN. 

Pen  and  ink  and  wash,  unframed  in  passe  partout,  drawn  tor 
engraving  by  S.  H.  Thomassin  after  de  Troy.  Signed.  14  x 10. 


(Illustrated) 


RAPHAEL  MENGS 

98  STUDY  IN  RED  CRAYON. 

The  arm,  bust,  hands  holding  a hook,  etc.,  of  a woman.  10  x 8. 


J.  P.  SARAZIN 

99  PAYSAGE  RIVERAIN. 

Signed.  Sepia  wash.  8 x 91/2- 

Front  the  Chenneviere,  Galippe,  and  De  Lancey  Collections. 


LIBRARY  M,  M.  A. 
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ENGRAVINGS  AND  A PASTEL  BY 
JACQUES  CALLOT 


Mu®* 


LA  FOIRE  DE  LIMPRUNETA. 


Painter  engraving,  1620,  signed  on  the  plate.  Folio. 

Good  early  proof,  before  correction  of  error  in  spelling  Firenze,  with 
the  title  in  four  lines  (rare),  and  particularly  rare  (only  three  or 
four  known)  with  Florence  spelled  FlRENZA. 


6 


/ 


C.  N.  COCHIN 

101  MARRIAGE  OF  MARIE  THERESE. 

Three  beautiful  early  proofs,  with  margins.  Large  folio.  (3) 

HONORE  FRAGONARD 

102  LE  VERROLT  (THE  BOLT).  Engraved  by  BLOT. 

Fine  original  impression  of  this  beautiful  and  sensuous  Frago- 
nard, with  the  title  in  three  lines.  Folio. 

J.  B.  MOREAU 

103  VI  E I)E  LA  PLACE  NEUVE  DE  LOUIS  XV. 

Engraved  by  Taraval.  Folio. 

Now  Place  de  la  Concorde.  Fine  old  proof,  with  margins.  A few 
small  holes  in  the  sky. 

P.  A.  BEAUDOIN 

104  ALLEGORIE. 

Only  known  engraving  of  this  celebrated  painter  after  his  own 
design.  Folio. 

Excessively  rare. 

105  LE  CATECHISME. 

Engraved  by  Moitte.  Proof  with  full  margins.  Rare.  Folio. 

106  LE  CONFESSIONAL. 

Engraved  by  Moitte.  Proof  with  full  margins.  Rare.  Folio. 

J.  B.  LE  PRINCE 

107  LE  BERCEAU  RUSSE. 

Village  scene,  outside  a cottage.  Fine  original  impression  en- 
graved by  Parizeau. 

PASTEL  BY  WILLIAM  ETTY 

108  WILLIAM  ETTY,  R.  A.  British  about  1825.  21  x 15. 

Nude,  pastel  on  grey  paper.  Signed  and  dated  June  7,  1829. 

A very  fine  study  for  a later  painting.  Framed. 


